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ON THE CUSP

STYLE

The film will use a verite style of storytelling, and also a combination of reenacted scenes to embark the audience on a journey back to Erika’s childhood. Archival
footage, such as VHS tapes and photographs, will be used to further develop the
visual aspect of the story.
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DIRECTOR’S STATEMENT

As a person who also immigrated to the United
States at an early age of 11, the immigrant experience has always been familiar to me. I have had
friends, family and community members who have
struggled with the lack of lawful status in New York.
Whether it be because they were limited by the employment choices or the lack of resources, it
appeared to me that they always had a chip on their
shoulder that would make it nearly impossible for
them to succeed in a city that is expensive and demands so much. Yet, all of them proved me wrong
through their resilience. Erika reminds me of them.

LOGLINE

SYNOPSIS

Rommel H. Ojeda

The story of Erika, in a similar way, is that of the American dream and American
individualism-- in her story I see not just the struggle of the nation as it tries to
reconcile its identity, but also see the untold stories of the other 1.8 million eligible
dreamers who have to deal with being in the cusp on a daily basis.

The ﬁlm was released in the month of December.
It is currently being reworked to expand on a different aspect of the ﬁlm
for publication with a newsroom in NYC.

Dealing with the artifacts of migration, a young immigrant struggles with deciding to return to her native Ecuador or continuing to
live in the U.S. as a DACA recipient.

The film follows the Dreamer Erika Apupalo, who immigrated to the
United States at the age of 9. Her story is one that represents the
determination that Dreamers or DACA-recipients have to achieve
the American Dream (freedom), while dealing with the physical limitations of being out of status, and having to deal with the uncertainty of what could happen if she went back to her country.
Taking place in 2006 in Quito, Ecuador, Erika takes us through her
journey of migrating to the United State. “I remember the
immigration officer asking me questions”, says Erika, who told him
that she was going to visit her aunt as she had been told by the
people that were bringing her to the U.S.
In Untitled, Through Erika, we will explore the theme of identity and
coming of age, and also see how the bureaucracy of the immigration system has taken a toll on her mental health.
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“Everything was
closed and dark.”

SUMMARY

Through the memories of Erika, and her mother Luz, the story takes place in the
moments before Erika embarked on her journey to the United States. Through recollection, we are told that Erika had to abandon her grandmother and her childhood, and was “enclosed” in a tall hotel in another part of the country for three
months. She said she was “having almost suicidal thoughts” and felt like jumping
off from the hotel apartment. “Everything was closed and dark,” she added, referring the room she was in to the vast fields of her town of Tigualoja.
After the flight to the states, while Erika does not remember, Luz retells of how
much Erika cried after arriving in the states. She says that it took her daughter
three months to stop crying, and she had to be super patient because the separation from her grandmother took a big toll on Erika.
The relationship of the grandmother, Maria, and Erika plays a big role in her childhood, being that she was always there for her and became “like a mother” and
“like a best friend.”
The memories of her childhood are described as “bright” and “sunny,” and Erika
believes that while she has forgotten the many aspects of the quotidian life, she
still holds the happy memories that made her town feel like “home.”
“I used to like climbing trees, I used to pick small cherry-like fruits that were like
“capulis” that were really sweet, sometimes were sour, but they were really good.
We used to have an avocado tree, a peach tree, so it's just very like homey. It was
like, I knew that that was home.”
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SUMMARY continued.
Taking a leap from her memories to the present, the film touches on the theme of being
a DACA recipient and examines how that
has affected her mental health. In 2017 Erika
was granted advance parole-- through which
she was able to travel to Ecuador, and return
back safely-- which she used to go see her
grandmother for one month. However,
things went down hill when she returned.
It is not known exactly what triggered it, and
the doctors have said that perhaps the shock
of going back to the country and reliving her
childhood, but Erika suffered a mental breakdown after she returned to the United
States.

still from film

still from film

still from film

Luz remembers Erika being agitated, speaking fast, mumbling and having many different thoughts at once-- “we thought she was
on drugs, the doctors checked for substances…” Her grandmother, who was in Ecuador
then, remembers those months vividly.
“It was tough for me, because we were unable to get to her fast…”
“I cry for my granddaughter more than I did for my own kids…”
Eventually she was put on medication and was told that she had an episode of psychosis. There is a month gap that Erika does not remember at all, and this part is told
by her parents who were worried about her. She has been seeing a therapist ever
since.
Erika is better now, and has managed to move out of her parents house, landed multiple jobs and is pursuing a masters degree in literature. Yet while she is consumed
by her career and professional goals, she is always wondering: What will happen if
she returned to her country to live? Would she be willing to give up the 16 years she
has lived in New York for the sake of having citizenship?
Erika finds comfort in knowing that while she is limited she can still do things, and in
that sense is free just not 100% free.
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